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Are Animals People?, the exhibition by Peter Fischli (Zlrich, 1952)
and David Weiss (ZUrich, 1946) organised by Museo Nacional
Centro de Arte Reina Sofia, focuses on a selection of works
featuring Bear and Rat. Iconic avatars from some of their

earliest works, this duo has made a comeback in recent works.

Played by the artists themselves, Bear and Rat stand in as
projections of their roles in their own artistic practice. Through this
distancing device, Fischli/Weiss ironically manifest an idea of art as
an alternative system of knowledge that creates manifold ties
between reality and fiction; these roles also embody the
conversational style undergirding their collaborative work. The
exhibition at the museum’s main facility comprises films from this
ongoing saga, and related works. Functioning like a kind of
museum devoted to Bear and Rat, it is presided over by vitrines
containing the costumes used to play the characters. The

Palacio de Cristal, the museum’s site in the Retiro Park, contains
their latest work based on the two animals. The presentation of this
series offers an excellent chance to acquaint ourselves with the
artists’ creative universe.

Peter Fischli and David Weiss have been working together since
1979. Their earliest collaboration, executed immediately prior to the
first film featuring Bear and Rat, consisted a series of photos, their
Wurstserie (Sausage series), portraying everyday scenes made from
sausages and other ordinary objects. Using everyday

materials to counter the solemnity and weight of traditional art
genres it proposed an “amateurish” aesthetic closer to children’s
handcrafts, and so brought into play many different aspects that
would prove central to their later work.

In their sculptures, installations, photographs and fims,
Fischli/Weiss couple an exploration of their immediate surrounding
environment with a signature deadpan wit, in order to generate
far-reaching reflections, which uncover the pettiness subsumed in
theoretically sublime concerns. In this fashion, they implement a
systematic dehierarchisation that posits new subjective orders and
classifications in what surrounds us. In their films, the artists

Parts of a Film with Rat and Bear, 2008
Courtesy of Mathew Marks Gallery (New York), Galerie Eva Presenhuber
(Zurich), Spruth Magers (Berlin/London)

acknowledge certain similarities with educational cinema, yet, by
contrast, their works offer no explanations. In fact, far from
analyzing, they show their contents with a laconic directness. They
also frequently put the spectator in an uncomfortable predicament,
sometimes by dint of the disproportionate quantity of stimuli
included and other times because of the ambiguous or striking
character of what is shown.

Rat and Bear made their first appearance in 1981. Shot on an 8
mm film in Los Angeles, Der Geringste Widerstand (The Point of
Least Resistance). is an experimental and burlesque fable strewn in
equal parts, with clichés and philosophical observations, as the two
animals try to make their way in the art world. Their mission to
become artists underpins various escapades, after which, now
much wiser, they construct a pseudo-encyclopaedic system, a
global image of the world. The series of drawings, diagrams and

charts they create to illustrate their newfound system was
published in a book titled Ordnung und Reinlichkeit (Order and
Cleanliness, 1981) which was then sold at the premiére of the
film. According to curator Nancy Spector it outlines their
conceptual program, offering a glimpse of their future vision of
the world, albeit in inevitably fragmentary and eccentric terms.
This film and booklet marked the beginning of a body of work
with a linguistic and interrogative philosophical focus, which
became even more pronounced in Kanalvideo (1992). Seemingly
a hypnotic trip to the depths, the video was actually filmed in
Zurich’s sewage system (Fischli/Weiss, who classify sewers as
among the most beautiful public constructions alongside railways
and motorways, earlier touched on parallels between sewage
workers’ tasks in sorting waste and the ways that artist’s work
with reality in Kanalarbeiter (Sewer Workers), 1987). Another work
in this series, Der Rechte Weg (The Right Way), 1983, a 16 mm
film transferred to DVD, traces a journey through landscapes
comprised of caves, forests, lakes, fields and glaciers.

Fischli/Weiss’ trajectory has been largely predicated on a
succession of different thematic projects. To a certain extent, the
Rat and Bear works are exceptional insofar as they have
appeared and reappeared intermittently in their oeuvre. With the
final venue of a touring retrospective Flowers and Questions,

Der Geringste Widerstand (The Least Resistence) 1980-81

Photomontage of Rat and Bear, Palacio de Cristal, Parque del Retiro,
Museo Nacional Centro de Arte Reina Sofia, Madrid, 2009

2006-2008, shown in UK, Switzerland and Italy, Fischli and Weiss
returned to Bear and Rat with a three-screen installation. Twenty
five years after Der Rechte Weg, Parts of a Film with Rat and
Bear, 2008, shows Bear and Rat as mannikins playing in the
frescoed and stuccoed halls of the Palazzo Litta in Milan where
they encounter reflections and images of themselves as both
cubs and as adults.

The mannikins used in Parts of a Film with Rat and Bear are at
the core of the installation in the Palacio de Cristal. On the
ground, the two animals are apparently sound asleep while, up
above, they soar weightlessly in the space. The installation was
conceived in collaboration of Stephan Wittwer, who created the
onomatopoeic sound. When entering the space we try to con-
nect with the animals which may be sleeping and, perhaps,
dreaming. In a book filled with questions published some year
ago Fischli/Weiss asked themselves: “Can | rediscover my
innocence?... Are animals people?”
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28012 Madrid Sundays and Holidays: 11.00 - 16.00
Tel: 91 77410 00 April to September (included):
Fax: 91 774 10 56 Mondays - Saturdays: 11.00 - 20.00

Sundays and Holidays: 11.00 - 18.00
Museum hours Closed Tuesday

Mondays to Saturdays: 10.00 - 21.00
Sundays: 10.00 - 14.30
Closed Tuesdays

Exhibition galleries will be vacated
15 minutes before the museum closes

www.museoreinasofia.es

GOBIERNO MINISTERIO
DE ESPANA DE CULTURA

Museo Nacional Centro de Arte Reina Sofia





<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (Coated FOGRA27 \050ISO 12647-2:2004\051)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /sRGB
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Remove
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 100
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.00000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 100
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.00000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 400
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.00000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (Coated FOGRA27 \050ISO 12647-2:2004\051)
  /PDFXOutputConditionIdentifier (FOGRA27)
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /ENU ([Based on 'reina_05'] [Based on 'reina_03'] [Based on 'reina_03'] [Based on 'reina_02'] [Based on 'reina_01'] [Based on '150_normal'] [Basado en 'Press Quality'] Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
    /ESP ()
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /BleedOffset [
        0
        0
        0
        0
      ]
      /ConvertColors /ConvertToRGB
      /DestinationProfileName (sRGB IEC61966-2.1)
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 6
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /UseName
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /UseDocumentProfile
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


